Future primitive by Mestrom, Sanne
    
MEDIA RELEASE 
FUTURE PRIMITIVE – A bold contemporary art exhibition set 
to open at Heide Museum of Modern Art 
 
Future Primitive, opening on 23 November 2013, brings together 
works by 19 artists from Australia and New Zealand to explore a 
renewed engagement with primitivism in contemporary art.  
 
Their works perform a kind of time travel, as they conjoin modernist 
forms with atavistic, totemic or tribal motifs, and create speculative 
worlds from images and ideas drawn from multiple cultures and 
times.  
 
The exhibition incorporates a new project by Sydney artist Sarah 
Contos, and new works by Dylan Martorell, Alasdair McLuckie, 
Mikala Dwyer, Rohan Wealleans, Narelle Jubelin, Michelle Nikou, 
Sanné Mestrom and others.  
 
The word ‘primitive’ has often been used in the West to describe 
whatever its present lacks – for example, after World War II the 
Dadaists embraced the ‘primitive’ as a counter to the shortcomings 
of European ‘civilization’.  
 
Curator Linda Michael suggests that today a similar move may be taking place: 
 
‘Primitivism – stripped of negative racial or cultural identifications – is again a magnet of attraction for artists. 
While they speculate on possible futures – crucially at a time of deep uncertainty – many artists have turned to 
using basic materials and process, or to intense expressions of life using ceremony, ritual, the body and its 
senses.’  
 
‘Some turn the table on modernist primitivism and explore its specific local histories, reworking the legacies of 
colonialism; some make reparative gestures, attracted to what joins cultures or communities rather than what 
divides; while others sidestep the usual decorum around the subject and provoke questions about how we 
relate to cultures outside our own.’ 
 
‘Within today’s relentless focus on the “now”’ Michael says ‘many of the works in Future Primitive move 
forward and back between past and future, going back to origins, whether ancestral, animal, or cultural, in an 
attempt to find out how to live better in a world in crisis or to question its values.’   
 
New Zealand artist Rohan Wealleans attributes the primitive 
appearance of his painting-objects to the fact that that they are 
made with a knife, cut and carved from compacted layers of paint. 
He makes the material then uses it to create an array of forms that 
describe a fantastical self-created culture, from abstract ‘paintings’ 
with mounds and orifices to photographs of nude women decorated 
with paint. 
 
Alasdair McLuckie’s beautiful beadworks do not emerge from his 
culture but from his childhood in a home filled with a collection of 
North American Indian and other artefacts, including intricately 
decorated weaponry.  
 
 
    
 
Conversely, Daniel Boyd’s ancestors are from Pentecost Island in 
Vanuatu but the meaning of that community’s designs has been lost 
to him through the processes of colonisation. His paintings, with their 
reflective dotted surfaces superimposed over images of indigenous 
artefacts already subject to the West’s filtering lenses, poetically 
register this loss of original meaning and the layers of translation or 
abstraction imposed upon functional and religious items familiar to 
his ancestors.  
 
A series of twists and turns motivates Newell Harry’s use of doilies 
and offcuts from Mother Hubbard dresses collected from aunties, 
friends and thrift stores in South Africa and Vanuatu. Dressmaking 
and domestic handicrafts were introduced by Christian missionaries 
to conceal nudity and instil ‘civilised’ habits to cultures that 
westerners today offend by holidaying in g-strings. Harry’s 
enmeshing of these markers of colonisation in faux tribal forms alert 
us to such historical entanglements and restores expressive power 
through fetish.  
 
Participating artists:  
Daniel Boyd, Janet Burchill & Jennifer McCamley, Sarah Contos, 
Mikala Dwyer, Graham Fletcher, David Griggs, Fiona Hall, Newell 
Harry, Siri Hayes, Brendan Huntley, Jess Johnson, Narelle Jubelin, 
Dylan Martorell, Alasdair McLuckie, Sanné Mestrom, TV Moore, 
Michelle Nikou, Ricky Swallow and Rohan Wealleans. 
 
Artists available for interview include Sarah Contos, Graham Fletcher, 
Fiona Hall, Siri Hayes, Brendon Huntley, Jess Johnson, Alasdair 
McLuckie and Michelle Nikou.  
 
Curator Linda Michael is available for interview. 
 
A fully illustrated, 104-page catalogue accompanies this exhibition, 
with full-page colour spreads of new works made for the exhibition, 
and essays by Linda Michael, Andrew McNamara & Ann Stephen, and 
Helen Hughes. 
 
‘Future Primitive’ is on display at Heide Museum of Modern Art from 23 November 2013 to 2 March 2014. 
 
-end media release- 
 
RELATED PROGRAMS 
ART TALK WITH CURATOR LINDA MICHAEL 
Sunday 24 November, 2pm 
Join senior curator Linda Michael as she discusses the renewed engagement with primitivism in contemporary 
art, focusing on particular works in the exhibition. 
FREE with admission 
ART BY TWILIGHT 
Thursday 13 February, 6-9pm 
A night of creativity, conversation and live music at Heide. Listen to artist micro talks from Daniel Boyd, Sanné 
Mestrom and Siri Hayes, a live performance by Dylan Martorell and a DJ set from RRR’s Breaking & Entering. 
Cost Adult $25, Member/Concession $20 
Bookings 9850 1500 
    
EXHIBITION SPONSOR 
Creative New Zealand Toi Aotearoa 
 
HOTEL PARTNER 
Sofitel Melbourne On Collins 
Media Enquiries: 
Nicole Kenning, Marketing & Communications Manager | nicole.kenning@heide.com.au | +61 (03) 8850 5943 
Ava Saunders, Marketing & Communications Coordinator | ava.saunders@heide.com.au | + 61 (03) 8850 5924 
 
Heide Museum of Modern Art 
7 Templestowe Road 
Bulleen, VIC 3105 
heide.com.au  
Opening Hours 
Tuesday-Sunday 10am-5pm. Closed Mondays. 
       
 Museum Admission  
 Adult $14, Senior $12, Concession $10 
 Gardens & Sculpture Park: FREE 
Image captions:  
Sarah Contos | Australasian Post (The Body Stocking Look, 1970) 2013 | beads, sequins and thread on found Australasian Post |40 x 30 cm 
(framed) | Collection of Morris Low, Sydney 
 
Rohan Wealleans | Fowl Hook 5 2007 | synthetic polymer paint, thread, wood, polystyrene | 90 x 82 x 45 cm | Courtesy of the artist and 
Hamish McKay Gallery, Wellington 
 
Daniel Boyd | Untitled 2013 | oil and archival glue on polyester | 76.5 × 61 cm | Private collection, Sydney | Photograph courtesy of the 
artist and Roslyn Oxley9 Gallery, Sydney 
 
Newell Harry | Voodoo Ray (from ‘A Guy Called Gerald’ 1988) 2008 | string, jute twine, garden hose, cable, cable ties, insulation tape, 
enamel, Ngunese doormats  (Pacific calico + rice sacking), miniature doilies (Preeti Lieberman) | 90 × 115 × 27 cm | Collection of Eleonora 
Triguboff, Sydney | Photograph courtesy of the artist and Roslyn Oxley9 Gallery, Sydney  
 
